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Recent video releases raise the 
Are filmmakers playing fair with 




question: 
women ? 


sort ol blindness and surlac 
mentality dial punishes sin- 
cere Inquiry while it reward, 
lies and dishonesty, as Deoc 
Ringers clearly shows. 

But Cronenberg's lilm Is 
not Just, about two guys whi 
share women, Metaphor- 
ically, It’s his richest film siir 


destroyed by his lack ol a 
philosophy. Later in Dead 
Ringers. Ellle Mantle gives a 
speech where he speaks of 
the demand for a philosophy 

films end With the suicide ol 
the principal character. 

The nature of the psycho- 






Producer 
Harry Alan 
Towers tells 

why his ''UTC F* /"*F 

Phantom kills: MM A ;UL 

IS ROTTED! HE 
NEEDS SKIN!" 









The maker of Henry and The 
Borrower speaks! 


An interview with 
James McNoughton! 


hue's d great Joy In finding 
=! — = an Imaginative new 
filmmaker, the sort of talent that's 
always emerged Itom the field of 
independent horror, but half the |oy 
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r hey to/d us 

to forget 
anything other 
than an X for 
this picture. 1 
have yet to 
fathom the 
depths of the 
heart of the 
MPAA." 
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Symbols of fear 
and desire! 


M's only In retrospect. after having 

that they seem (otmulaic. 

Bui the producers of these (Urns 
are nol solely lo blame for the for- 
mula; in fact, rhe makers of ihe 
Halloween anil Friday the 13th movies 
even attempted lo kill off llreir lead 
maniacs early on. It was in response 

been absorbed by the mainstream. 

tougher than ever in its vigilance 
against breaches of good taste, hor- 
ror itself has become a part ol the 
mainstream. 

So why do I miss the good old 

When Fangarla was llrst launched. 
I remember how refreshing It was lo 
find a magazine that did not go on 
endlessly about the superiority of 
the 'classic' approach lo horror. I 
never could share Forty Ackerman's 
enthusiasm lor Lugosi. Karlofl and 
Ihe rest of the moldcring corpses of 
horror's past. An exploding head, 
gouling blood, cascades of dripping 
phlegm— that's what spoke lo me. 
anti It still does. So you are not about 
lo read a rant from me about how 
Ihe "unseen" Is more horrifically 
subtle than the graphic. No, what 
annoys me Is that honor has become 
a franchise system. Say the words 
"horror movie' to anyone nowadays, 
and they will think of Freddy. Jason 
and Michael Myers. 

To see how this has come about, 
think about the rise of 'fast food.' I 
live in Hoboken, New Jersey. Ten 
years ago, there were about 6 dilfer- 

where you could get a decent ham- 
burger for under Iwo dollars. Today, 
there Is only McDonald's and Burger 
King. How did these two chains close 
Six different Independent businesses 
by offering an inferior, more expen- 
sive product? II you can answer that, 
you can probably lell me why 
Freddy. Jason and Michael rule the 
horror field today. 

Fast food chains and mass markcl 
maniacs olfer brand name recogni- 
tion and predictability. A Big Mac 
tastes rhe same everywhere, Jason 
remains an inarticulate bludgeoner. 
Michael a silent, stnglemtnded slab- 
ber. Freddy an anarchistic wisecrack- 
ing torturer. The popular films Ural 
first gave birth to this trio, by 
Carpenlcr, ('.unnlngham and 
Craven, were far from predictable; 


Michael were returned to file and 
transformed Into cash cows. 

But there are fans and there are 
fans. There's a big difference be- 


thai hardly anyone had seen th.n al- 
ways had the most appeal. But Jason, 
Michael and Freddy have changed all 



John Carpenter 
that dominates 


minks jason is neoi. arm avidly 

Those fans were in rhe minority ten 
years ago. Now they arc rhe over- 
whelming majority. Why? 


Maybe you think I'm an old fogev, 
a stick-in-the-mud. someone who re- 
sents, out ol jealousy, the amalga- 
mation of greater and greater power 
In Hollywood. Maybe you have a 

one of the first people to raise a 
howl about these mass market ma- 



Angeles, and slowly roll out to other 
major cities. Word of mouth was the 
mosl powerful sales tool, and If a 
film was no good, It was word of 
mouth that killed it, quickly, before 
too much harm had been done. 

Nowadays, It's all or nothing. It's a 
small release If only 300 prints are 
struck, and most horror flints open 
nationwide, unless ihey go straight 
to video. Word of mouth? Forget It. 

TV ads get all Ihe Jasonmanlacs' and 
Frcddyphlles' mouths to watering, 
and tile bulk of the film's money Is 
made In that first opening weekend; 
even If won! turns out to be bad, the 
investors’ money has already been 
secured. Financial security— sure 
money — Is what sequelizing is all 
about. Unlortunately lot moviego- 
ers. financial security and creative 
risks seldom mix. 

Some would say that the horror 
sequel Is the only way for horror to 
survive at all In today's market. 
There are less than 25,000 movie 
screens in this country; in a summer 
like the one |ust |iast. major releases 
like Indy lone s III. Batman, 
Gbmtbustm II. Licence to Kill and 
others occupied an overwhelming 
majnrity of those screens for most of 
the summer. Without an Identifiable 
figure like Freddy Krueger, how 
could a new, unknown hotror film j 
gel hooked Inlo theaters at all. let I 
alone make any kind of a dent 111 the | 
market? Ihe American moviegoer I 
has been thoroughly trained to catch * 
every 'big' movie that they 'must' | 


lor who devised Ihe unklllahle ma- 
niac in his picture Halloween, fought 
long and hard to prevent its 5c- 
quclizatlon; he found that It's very 
hard to stand between Hollywood 
sharks and money to be inadc. 
Today. the Halloween saga continues 
without Carpenter's participation, 
while he continues to make worth- 
while honor films, particularly They 
Live!, which all by Itself Is worth all 
the Halloween sequels lumped In one 

If Catpenter could do It. so can 
you— "just say no" lo |unk food hor- 
ror movies. Only when Jason. Freddy 
and Michael finally and thoroughly 
die can hortot film start anew. 
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of killing Juson 
i some glitzy art* 
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[lifelike of which has never” bei 
seen before, liulli and innocence j 

iTOtflfed by Nlghtmafr'i cream 
, TllicnjcW only Freddy and his will 
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AMERICA'S MOST 
DANGEROUS 
„ FILMMAKER ! 

■ onsider this as the 
low- budget horror/ 


makes It more vivid, or meaningful. 
This experience separates him from 
the normal people around him, and 
makes everyday life seem meaning, 
less. Isolated from ..society by tins ex- 
perience. he begins lo develop a lear 
that he will lose contact with the 
"higher reality" that sets him apart 
Iron) "normal" people, and become 
truly alone. Out o! the anguish 
caused by this feat of final, ultimate 


rmpr u 


Frank 

Henenlotter: 
Horror's 
best hope. 

by ROBERT MARTIN 
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ways equal to B times A. no matter 
what A and B actually ’mean." So II I 
talk to you about the ’meaning" of 
Hcncnlotter's films, my "value ot A" 
otay O' may not correspond to Frank s 

never discussed It because, tot 
Frank, "meaning" Is merely an acci- 
dental and arbitrary 1 byproduct ot his 
sole concern: storytelling. 

In Interviews he invariably skirts 
the questions that try to get at the 
underpinnings of his stories— 'It’s 
fust a story." he’ll say. I don't think 
he ever thinks about the meaning ol 
his films, and he's not likely to sit 
and do so merely to please the press. 
But there were several points In the 
writing ol Frankenhooktr where 
Frank made a choice or a change 
that Improved the story by making It 
work better as metaphor. But he sees 
no point in analyzing any of this 
alter the fact, nor does he like to sec 
it done elsewhere. 

"Look what happened with Spider 
Bahy.' he told me one night, after a 
Frunkcnliooker story session. "For a 

bod*y saw— it wasn't available In 
video, it wasn’t on IV — and tire only 
thing anybody knew about It was a 
listing In one of those horror movie 
guides that said ’only noteworthy as 
Lon Chaney, Jr.'s last film.' And 
whenever the sub|ect of that movie 
came up In a magazine article, 
they’d say the same thing— 'a worth- 
less movie, Lon Chaney. Jr.'s last 
film’— because they hadn't seen it, 
they'd look It up In that book and re- 
peat what they read. 

"When I actually saw Spider Baby. I 
was amazed hy the film, and I real- 

movie guide probably hadn't seen 
Ihe movie, but he wanted It In his 
book anyway, so he made something 
up that got passed on from writer to 

"So I don't like to analyze my 
movies because I’d hate lu say some- 
thing and then see It repeated In ar- 
ticle after article, and written up In 
movie books as the onc-and-only 
'truth' about that movie. Just like ev- 
ery time anybody writes about The 
Br/xnt. we learn that It's about David 
Cronenberg's divorce, because he 
said so In art interview ten years 


T he short novel Brain Damage was 
my first collabntation with 
Ftarlk, though we didn’t work 
directly together on it— in fact, 
Frank encouraged me to take his 
screenplay ofl in my own direction. 
His only demand was that I make It 
dangerous — ‘like that time you had a 
nervous breakdown over 



Diana Brown as Dr. Hotter 
meets n classic demise in Basket 

Vldeadtome,' he said, referring to an 
article In Fangntla »2ft, one ol the 
few times I dropped my |ournallstlc 
facade in order to express my 
distress over the meaning ol 
Cronenberg's film. 

At a second meeting, after I had 
submitted the first thirty pages of 
the book to Frank, we both realized 
how well we understood one an- 
other. There had been a mention ol 
a rock concert by "Syd' in the 
screenplay: In the book, this became 
The Syd Bairctt Experience, an Imag- 
inary band named for an acid-dam- 
aged early member of Fink Floyd. 

Ihe scieenplav who has picked up 
that 'Syd' means Syd Barrett," was 
the first thing Frank said. Then, "I 
think I ought to tell you— I know it's 
gonna sound strange— but this pic- 
ture is The Maltese Falcon more than 
anything else." It |ust so happened 
that I had btought some new pages 
with me — a flashback to Berlin, 
where Morris Ackerman acquires 
Elmer the parasite from a fat 
German named Guttman, based on 
that film's Sydney Greenstreet char- 
acter. Frank felt no obligation to 
check my work after that, especially 
Since he was busy directing the film 

on my own. 

I had come to the task of noveliz- 
ing Brain Damage with the determi- 
nation lo produce a work of fiction 
that could stand on Its own. In the 
course of my lifetime, Tve read per- 
haps twenty film novellzations, and 
all of them seemed to have been 
screenplays processed into books. 
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as doggedly determined to expand 
genre in order to accommodate a 




by "UNCLE BOB” 




thought 


'New York's tight 
id.' he Mid, jerking hi 
nk window. Toil hut I 

mvv on mv hack a> ' 


someone's looking 




i glared at I: 
it it? That's! 
■funny?" fh 
econd, and 
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long with blowing himself up, 
Coleman has been known to geek 
rodents and throw the bloody corpses 
at stunned onlookers. 
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TEENS 
RUN WILD'- 

Juvenile delinquent fiction 
of the '50s! 


Doubleday published a 

hardcover book by sociologist Irving 
Shulman called The Amboy Dukes. It 




and the movies that followed fed a 
new myth and laid new role models 
for the youth explosion to come. And 
with a horrendous menace called 
rock & roll music growing in popu- 
larity by the minute, It's only by the 
grace of God that the planet didn't 
explode Into one big hot boppln' a- 
tomlc tumble. 

Teen-Age Vice. Teen-Age Mobster. 
Teen-Age (lungs. Teen-Age Mafia. Teen- 
Age limgte. Teen- Axe Trump. Ac- 
cording to the 1975 Dictionary of 
American Slung, the U.S. is the only 
country itt the world ’having a word 
for members nf this age group, and 
Is the only country considering this 
age group as a separate entity whose 
Influences, fads and fashions are 



T he J.D. novel is an 
indigenous 

American genre born of 
stark realism, but reared 
amid the technicolor 
mayhem of the mass 
market. 


worthy of discussion a| 


Hal^tllson tou^O'*// ** 





HELLBOUND 

HELLRAISER II 

Orlttlnal Motion Picture 
Hhmk Composed by 

christoimikk 
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What's new, weird and offensive 
in the world of literature? 


though how 
ouen you actually get 
offended depends on your 
political perspective; 


expands the power of the 
book, by challenging 
habitual modes of thought. 

being angered by this book 
ol monsters; I have a great 
deal ol trouble in reconciling 
Parfrey's ftbertanan view of 
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